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The REAL Estate ,
73 =iy y) . The project is providing an unfamiliar urban landscape. It challenges people's sensory perceptions with a cushioned like continuous surface (Hyarotex 130-131
A ;ﬂ* Z fabric formed concrete) that contains private wooden niches shaped as commaon humarn positions. Encounterning an unknown environment and 1inaing
olayiul ways to termoorarly engage with Jt, contributes to the development of a curious and creative human being. By providing unique public domains, this
aesign encourage a sense of belonging and price in the community. Through introducing private space inlo public space, the designer expressed that
Israel inalvicual and public relevance and  respective meaning. Its design language is of life and full of connotation
Landscape Desi : AL/Arch, Avi Laiser, Dana Hirsch Lai ; i 2 Lk AP - X y N TR s ‘ :
A e o o o Yo 20 AERAIFORFT RN, Gtl” (R ERE A THE) F AN U RAAMN AT S, SRR AN RS
A o tg P.yTh C-.t fBCt.Y a Laiser Beja, Liat Ezra, Avi Laiser, Asaf Evron, Orna Marton, Yuval Zvi 7&‘}@5%7]‘3\7}—’%;‘:—#’, iii-’]‘/xéﬁ:ﬁ%ﬂ-‘%’@']%“ﬁﬁ‘éj}éﬁﬁf;%%%‘[iﬁf‘é_ﬁto i;’iﬁ‘ﬁﬁﬁﬁ%éi##éﬁ/z}%ﬁfﬂ, /%i?i/\ﬂ]éﬁﬂﬂ/%ﬁ}»’%ﬁ%ﬁ} iy";‘i‘]‘
4 Hent - TheLlly ofSal-Yam TR AN B A ANBRE 8 8 Tk, AR T AMRIR A B AL A FZ A ARKAE BB, IHET RRMRTAEL, A A
FE N,

"The REAL Estate” project offers a new typology
for public space that examines the boundaries
between public and private domains in the
urban landscape. The architects wanted to
take advantage of the existing conditions of the
barrier wall and the vacant land strip to create
an unusual public park that allows intimate
and private human activities to exist in the
public domain. Adults and children experience
entertainment in sport. The project's main
facade to the residential street is a see-through
wall with a wooden entry gate to an outdoor
room lying between the existing barrier wall
and the new wall. Both are at the same height
but one is obstructive and the other is inviting.
Bold pink neon sign written; "the REAL estate",
suggesting that the real assets of dense urban
cities are outdoor public spaces.
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For the surface of the park, architects laid a
continuous fabric formed concrete "blanket" that
wraps over the existing acoustic barrier wall.
The continuous surface starts on a man-made
horizontal landscape and changes gradually to
a sloped vertical wall. In this surface architects
curved seven cut-out wood niches that perform
as intimate private spaces in the public urban
landscape. Each niche takes the form of the
human body as a single, couple or a group. The
architects create movement performances at
the site. The focus of the work was to explore
individual human behavior in the private domain
and introduce it to the public domain. The
public explore pleasure and recreation in the
site. The performances created a dialogue with
the unique qualities of the built project and
presented to the visitors the free essence of
feeling at home outside.
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